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The Charles W, Stockey Centre for the Performing Arts,
overfooking Georgian Bay, is a unigue and inspired pairing of art
and sport, in a building that respects the reglonal vernacular.
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1. The performing arts thaadr of the Stockey Centre melds wood, stone snd metal, o range of
matenak and reugh texdures, b0 creale & room of outstanging scousbeal ouatly.

2. Avoustic considerations were paramount n seating oesig and arengemenis. Metal mesh
sereens in front of bex seats are acoustesly supenor iv sobd panels and the “random wed”

effect softens oiher matal work.

he Charles W Swockey Centre

far the Performing Arts is.a

compelling reminder of the

power of svnergy. The new
26,7 70-square-feer, §9.8-million
faciliy: overlooking Georgian Bay
in Parry Sound, Ont., boldly inge-
graves chassical music with Canada’s
FEvouarine sport.

An add pairing, it may seem,
but necessary. For years, the Festival
of the Soand, a world-renowned
chamber music fistival, existed neb-
ulously without a permanent home,
operating out of church basemens
and community centres around

Parry Sound. Foruirously, the town

of Parry Sound was also booking for

a way to celebrate the life and

MeAlpine Architecs in joine ven-
ture with ZAS Architects of
Toronto, for the faciliys overall
design; Aree Consulans of New
York. 1o handle the imporman:
acoustic considerations necessary
for a world-class concert hall; and
Reich + Perch Design Inrernarional,
alsor of Toranto, for the Hall of
Fame installarions,

A 3.5-acre site at the heart of
Parry Sound's warerfrone diserier,
adjacent to a rocky outcrop known
a5 Bob'’s Point, with a northwest
view over the Sound, was chosen
for the cenere, As design concepes
were explored, the ream decided i
Wits impartant to create an infor-

mal atmosphere, enhancing the

until the acoustic engineers chopped it ow,” siys Keith Loflles, Although

abandoned, the fireplace became the inspiration for stone walls, which
work remarkably well for acousticians, who are always looking for highly
textured surfaces to facilitate sound reverberation. The team considered
using patent concrete (“the el-cheapo waw” Loffler calls i), umail they
found a nearby quarry in Parry Sound with the perfoa kind of granite,
Acsthetically, the designers agroed it was important for the room o fod

warm. Since stone was being used on the outside walls for acoustic resons,

Aesthetically, the designers agreed it was important for the room to feel warm. Since stone was being used on the outside walls for
acoustic reasons, and people associate coolness with stone, it was important to overlay the inside with warm materials ke wood,

carcer of homercwn hero, hockey
grear Bobby Orr

The need 1o pe.-rm:.ncru:]l-.-
house these two artractions was
clear: the population of Parry
Sound ranges from 6,000 in the
winter oo .'|'|_'|ptﬂ:;l\.i:.1'.;j,l,ch' TOLO00 1
the summer, consisting mosily of
borg-time cottagers, many of whom
are regular Festival of the Sound
arrendecs, Jim Camphell, dircctor
of the Festival of the Sowsd. in an
inspired moment, suggested a

unique collaboration of sporr and

culture: a hockey hall of fame cele-
brating the career of O, and a
milri-purpose, acoustically sound
Festival Performance Hall.

Tor vurny vision into realicy:
Parry Sound brought in a design

o thar included Keith Lofler
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casual cottage lifestyle thar charae-
terizes Parry Sound during the
simnver months,

Flexibility was also important,
s0 a number of seating arrange-
mens were conceived for the 468-
scut theatre, From traditional raked
rows for concents and theatre per-
formances, w a flat floor for recep-
tions and conferences, Twa balcony
levels provide extra “box” seating,
which surrounds the audience
chamber. Yer despire the flexibilicy
of the searing design, acoustics were
always the number one priorio:

The theme for the theatre was
to be “concerts ar the corrage.” In
fact. the motif of 2 cotmage fireplace
was serjously discussed, vo the poine
where early models had a karge fire-

place in one of the walls, *That was

and people associate coalness with stone, it was imporent w overlay the
inside with warm marerials like wood: Britich Columbian Douglas fir and
maple. “The whaole design became 3 play between the acoustic sone and the
aecsthetic wood,” says Loffler, The wood was scored to creare a rough texiure,
which disperses sound; heavy fabric dmperics that can be drawn into the
ream reduce the reverberation tme,

The fireplace morif was continued through the wse of metal mesh
sareens in front of the box scats, which have the added benefic of being
poraus o allow sound 1o pass dirough, as well as provide die sense tha
the seated occupants are “sereened,” creaing comfort and privacy. “The
random veil effect of the screens also softens up the nest of the metal work,
which heas to be designed o take on very heavy loads,” explains Loftler,

A rruss design begun in che thearre s earried ino the three-storey
common lobby shared with the Bobby Orr Hall of Fame. Here, heavy
wooden structures blend with ghiss walls, while walkways and other ele-
ments are suspended from trusses, creating an open, clean space, intermpi-
ed only by the Hall of Fame announcing its presence, Floating 10 feet over-
head and jutting ineo the lobby, i a hockey rink complete with scorchoard.

Designed by Toronto-based Reich + Perch Internagional, the Hall of
Fame i a two-level, 4,306-5q.-fr. museum and enrertainment centre,
Reich + Perch’s roster of projects include the Art Gallery of Windsor
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3. The amorphous three-storey shared lobby ks 2 tion of glass, metal and wood, grand yel
ot 50 imoosing that it cverpowers aither ghe Mal of Fame or the thealre,

4. The Siockay Centre’s dramatic piiched roof refers to the former industrial buldings on the
vatarfront that provided ingpiration for the cenfre’s exlennr apearante,

5. Teken o opening day, this view of the Siockey Cendre fobly shows the suspencid hockey
rink and seoreboard, which hover over the Bobly Orr Hafl of Fame entrance.

6. A ifa-sirec! recreation of Bobby Ovr's famous Stanker Cup everfime goal in 1970 The sculp
ture's Boston Bruins oniform was snaked in resin and manjpuiated so if boaks a3 it does in the
photo of the winning goal. Jt was then covered in Luminr, & metal and plastic amafiarn. The
background is & seres of crowd shots, biown up and mownted on diysal,

( Camaelian Fuveriars, January/February 2003), the Saudi Arabia National
Museum in Riyvadh, and the Hong Kong Herirage Museum.
“We always start with a scarch for a narmtive,” says Ron Flood,

# Reich + Perch project coordinaror, Wirh exhibit designs, this often

involves bringing in someone o come up with a communication plan, in
essence a “story.” 1o organize exhibits. [n the cise of the Hall of Fame, the
narrative is simply the story of Orr's life.

Photwe and artifsce-rich showcases share spaces with interactive exhibirs
and games that trace Orr's remarkable career, As a finale, the Trophy Room

Y Fearures all of Orr's NHL trophies and two Stanley Cup rings.

His influence on the game and comparisons with other grear hockey
players are presented via touch sereen video monitors and displays in the-
arrically themed zones. For example, dramatically positioned along one
wall sits The Goal, a life-size recreation of Orr scoring the overtime
Stanley Cup winning goal during the 19691970 season.

Reich + Perch employs subtle clues w suggest a hockey rink theme. A
yellow strip of polyethylenc lines the baseboards to simulate an fce rink;
the floar is white rafiers and banners fill the ceiling: and the dlassic Orr
lopg is dramarically placed ar “centre ice.”

The Srockey Centre, both respectful of history and its natural sur-
roundings, symbolizes Canadian ideals of compromise and ingenuity. In
a salute o its dual inspirations, rwo musical compasitions, one called
The Goal, were specially written for the official opening last July, C|
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Over 25 years, we have evolved our viewpoint
about design to create extraordinary
moments and opportunities for people to have
experiences that change their understanding

and perspective of the world they live in.

REICH+PETCH

1867 Yonge Street Toronto, ON Canada M4S1Y5
TEL (416) 480 2020 FAX (416) 480 1881
www.reich-petch.com
info@reich-petch.com

This article may be referenced from Canadian Interiors Magazine, May/June 2004



